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------------------------------------------------------------   News item begins:

Major Undiscovered Artist On Show for First Time in Halifax

A treasure trove of unseen pictures saved from the bonfire by artist Gordon Snee's daughter throws new light on the secret history of post-war European art.

The first retrospective of the newly-discovered abstract painter Gordon Snee opens on 30th September in Halifax.

Gordon Snee painted from the late 1940s to 2013. He rarely exhibited his work. It was only after his death that his vast legacy of paintings, drawings, sketch-books and maquettes came to light. His life's work was only saved from the bonfire by the timely action of his daughter Jo, just after his funeral.
Since then, Jo Snee has brought together a band of supporters for her father's work. With her daughter Rachel she ran a couple of pop-up exhibitions in disused buildings in Sheffield's Kelham Island. The sculptor Simon Wigglesworth-Baker built a full-size sculpture from one of Snee's models. Ernest Wright and Son Ltd, one of Britain's last hand-made scissor factories, donated space for the 'Snee Studio', where the pictures can be safely stored (and viewed by appointment). And as the arts writer Simon Evans read Snee's seventy note and sketch books, he began to uncover the artist's lonely struggle against a hidden 'cultural cold war'. Meanwhile, Jo restored and framed the hundreds of paintings, drawings, wood and lino cuts that Gordon Snee left behind.
This team are now set to open 'The Joy of Seeing', the first major retrospective of Snee's work, at one of the north's leading independent galleries: The Crossley at Dean Clough Mills in Halifax. Alongside the exhibtion there will be talks about Snee's work, a book launch, and projects with The Brooksbank School in Elland and Longley College in Sheffield.
------------------------------------------------------   News item ends. Feature/background material begins:
Gordon Snee: Biography

Gordon Snee was born in 1931 in Burnley, Lancashire, into a family who worked in the cotton mills. They moved to Gainsborough, Linconshire when Snee was six. He was the first of his family to be educated beyond the age of thirteen. He won a scholarship in 1948 to the Slade School of Art, where he won several prizes. In 1954 he exhibited with the London Group and in 1967 he was a runner-up in the John Moores Prize.

The 1960s saw the rise of conceptual art and art-happenings. Modernism was said to have failed, and death of painting was announced. In the media-saturated arts world, artists were seen as heroic oddballs and celebrities. Snee, by contrast, saw himself as a crafts-based abstract painter, simply putting on canvas what his eye experienced.

By the late 1970s, Snee and the metropolitan art world had grown indifferent to one another. He moved back to Lincolnshire, and set up a studio at his family home, commuting by train to his teaching work at Manchester College of Art. In 1983 he stopped teaching and for twenty years he painted full-time. Snee finished his last studio paintings around 2003. But for long after that he would still sit for hours every day in his armchair by the window, bringing reams of post-it notes alive with Crayola marker pens, right up until his death in 2013.
Artistic Style

Gordon Snee was a plain speaker, whose pictures are aimed at the ordinary viewer. His style moves from early 'kitchen sink realism' to 'natural abstraction' a style he developed himself. His most mature works are bold, colourful abstracts that have an unusual accessibility and appeal.
The sixty pieces on show are mostly paintings from the 1980s and '90s, Snee's high summer of mature and most distinctive work. In addition, there are early works, maquettes, sketchbooks and the appealing 'Railway Ovals', inspired by Snee's weekly train journey between Gainsborough and Manchester through the Peak District.
A Reluctant Recluse and the Cultural Cold War
The reason for showing Snee's paintings lies first and foremost in the quality of this treasure trove of unseen pictures. But there is also a fascinating backstory, of CIA skullduggery and one man's lonely struggle against the unseen forces of global politics.

After the second world war, American politicians could not see why war-exhausted Europe, personified by the 'communist' Picasso, still enjoyed cultural leadership. Despite being the richest nation on earth, the USA was widely seen as a cultural backwater.
So in 1947, the USA launched a secret 'art war' to change this. Over the next twenty five years, the CIA orchestrated a global programme of publications, films, concerts and exhibitions promoting American art, music and literature. Foundations such as the Rockefeller and Guggenheim were paid to buy artists such as Rothko and Jackson Pollock. Billions of dollars in today's value were spent, and they were ultimately successful: by the 1970s the world's art capital had moved from Paris to New York.
This story surfaced in the mid-'90s when retired CIA case-officers turned whistle-blower, and claimed credit for winning this 'cultural cold war'. The work of left-leaning Europeans, they claimed, had been deliberately shut out of the professional art market - work by artists like Snee.
Fortunately, Snee refused to be demoralized. He put the metropolitan art scene behind him and carried on painting: a reluctant recluse. Perhaps there were others like him, a lost generation of European artists.

Gordon Snee's work shows a tantalising glimpse of what British post-war abstract painting might have become if those billions had not been spent on devaluing and discrediting European art during the cold war.
---------------------------------      Feature/background material ends.  

Exhibition details
30th September 2017 - 14th January 2018

Crossley Gallery, Dean Clough Mills, Halifax, HX3 5AX

Free Admission

Usually open 9am - 5pm, Mon-Sat, and 10am - 5pm Sundays.    (The gallery is occasionally closed for private events: Please call +44 (01422) 250250 to check).

www.deanclough.com/whatson
Available for interview
Jo Snee - Gordon Snee's daughter, curator.
Simon Evans - arts writer.

Rachel Edmondson - Gordon Snee's grand-daughter, co-curator.
Simon Wigglesworth-Baker - sculptor, Director, Kelham Island Arts Collective.
Live interviews with the pictures: we will be hanging the exhibition in Dean Clough, Halifax, in the weeks commencing 18th and 25th September.
Contact

Simon Evans:      simeva.cc@gmail.com     0114 250 8134    (September)
Simon Wigglesworth-Baker:    07595 546751    (August)
More information and images (and text of this release):   www.gordonsnee.com
Source for CIA 'cultural cold war' story
Frances Stonor Saunders: Who Paid the Piper?: The CIA and the Cultural Cold War (1995)  

www.independent.co.uk/news/world/modern-art-was-cia-weapon-1578808.html
Sample Pictures             Please contact us for high-quality print images.
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